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NOTICES. 


Those of owr subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscription (12 isswes) 2s. 6d. post 
free for the United Kingdom, and 8s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, invitations, tickets 
for concerts, &c., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS & CONCERT NOTES. 


“AT HOME.” 

Miss Doris Dalton gave a concert on 
Wednesday afternoon, Sth of June, at St. 
James's Hall, before a considerable audience. 
She played Grieg’s Sonata in G for violin and 
piano, in which she had the co-operation of 
Miss Fanny Davies. In her solo pieces, Max 
Bruch’s “Romance,” and Hubay’s “ Hejre 
Kati,” she displayed good intonation and 
intelligent phrasing. 

We hear of a new violinist, a Miss Zeta 
Mason, who appeared at a recent concert in 
the Steinway Hall, achieving in her solos 


such success that she was twice recalled and 
encored, and at last presented with a beautiful 
bouquet. We offer our congratulations to 
the gifted young artist ! 

Mr. Frederick Dawson gave an orchestral 
concert on June the 15th, on which occasion 
the distinguished Professor Karl Klindworth 
appeared once more before an English 
audience as conductor of the band, which 
numbered 95 performers. Perhaps the most 
important item of the programme was Mr, 
Dawson's rendering of ‘I'schaikowsky’s mag- 
nificent Concerto in B flat min., Op. 23, for 
pianoforte and orchestra. Of this Mr. 
Dawson gave asplendid rendering, overcoming 
with absolute ease all the difficulties of his 
part. At its conclusion the performer was 
several times recalled and encored. 

Mr. Bispham gave a song recital at St. 
James’s Hall, on June 16th, when he had 
the advantage of the co-operation of Miss 
Leonora Jackson, the violinist, whose ability 
is already well known to our readers; she 
was heard in Bach's Concerto in EK maj., 
and in minor pieces by Chopin, Tschai- 
kowsky, Brahms’ Arensky, and Bazzini. 
There was a large and enthusiastic audience. 

Mr. Georg Liebling gave his tenth and 
last pianoforte recital at St. James’s Hall, 
on June 24th, when several of his own works 
were performed, amongst them being three 
preludes to verses by Heine, Op. 29, for 














violin and piano. The melodious character 
of these three little pieces is admirably 
adapted to the stringed instrument, and they 
were so eloquently played by Mr. Henry 
Such that he was called upon to repeat the 
third, ‘‘ When I look into thine eyes.” 

Signor Scoma gave his first morning 
concert, under the direction of the Concorde 
Concert Control, at Queen’s Hall, on Tuesday 
afternoon, June 28th. The concert giver 
played the solo part of Weber’s Clarinet 
Quintet in a most intelligent and satisfactory 
manner. The stringed instrumental parts 
were in the hands of Messrs. Brath (piano), 
Fasoli (violin), Mancini (’cello), Blumentritt 
(violin), and Frytel (viola). Messrs. Fasoli, 
Scoma and Brath were also heard as soloists, 
and we notice that Mr. Scoma’s orchestra of 
ten, six, five, four or three performers is 
available for receptions, at homes, etc. 

Mr. Ernest Fowles gave a most successful 
evening concert at Queen’s Hall, on June 
30th, when he was assisted by a large 
number of his students. The programme 
was a varied one, and the professor may well 
congratulate himself on the success of the 
more or less youthful performers. 

Mr. C. Mawson-Marks gave an afternoon 
concert at the Steinway Hall, on July the 
5th, with the assistance of several vocalists 
and instrumentalists. Amongst the latter 
we notice the violinists, Messrs. Philip 
Cathie and Montagu Natal, and the violon- 
cellist, Mr. Sidney Brooks; the latter may 
be called the ‘‘coming violoncellist,” for his 
rendering of Saint-Saens’ Romance, Rameau’s 
Gavotte, and Popper’s Arlequin, gave rise 
to considerable expectations. 

The Students of the Royal College of 
Music gave a grand orchestral concert at St. 
James’s Hall, on July the 6th, when the 
following items were included in the pro- 
gramme: ‘Ship o’ the Fiend” (Hamish 
McCunn); “Fantasia for Pianoforte and 
Orchestra,” op. 56 (Tschaikowsky) ; ‘‘ Sym- 
phony in G” (Dvorak); ‘‘ Symphonie Espag- 
nole” (Iualo); Dr. C. V. Stanford conducted. 

Mr. Aldo Antonietti has just signed a 
contract with Mr. Henry Wolfsohn for a 
long tour in America during the season of 
1899-1900. Heis unable to.leave England 
this year on account of his long provincial 
tour with the Meister Glee Singers in the 
coming autumn. 

Mile. Elsa Ruegger, the clever young violon- 
cellist who met with such a great success at 
her recent concert, was commanded last week 
to appear at Portsmouth before their Royal 
Highnesses the Duke and Duchess of York, 
who expressed in terms of warm praise the 
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satisfaction they derived from Mlle. Ruegger's 
performance. 


PROVINCIAL. 


West Bromwich: A complimentary concert was 
given on June 20th to Mr. Joseph Pitt, musician, 
well-known and highly esteemed in the neighbourhood, 
There was an orchestra of some 40 performers, led by 
Mr. John Henley and conducted by Mr. William 
Henley, who was also heard in Paganini’s * Intro. 
duction and Variations,” and Ernst’s “ Hungarian 
Melodies.” The young violinist was the hero of the 
evening and received quite an ovation from his 
audience, who persisted in encoring him on each 
occasion. The orchestra did good service, and played 
Wagner’s “Tannhauser March.” a selection from 
Gounod's “ Faust,” and several smaller items with con- 
siderable dash and finish. Amongst the instrumenta- 
lists I must also not forget to mention the name of 
Mr. Arthur Cooke, who played Mendelssohn's Piano. 
forte Concerto in such a manner as to elicit hearty 
applause from his audience. 

E. F. 

Broughton: On the oscasion of the recent visit of 
the Prince of Wales to Banbury and Broughton (24th 
of June), Dr. Hain’s Band had the honour of playing 
before His Royal Highness after luncheon. Their 
efforts were appreciated to such an extent that the 
Prince expressed the wish that Dr. Hain, the con- 
ductor of the band, should be presented to him. Dr, 
Hain was then presented by Lord Lennox, and the 
Prince conversed with him for some minutes. The 
Prince could scarcely credit the statement that the 
band was composed entirely of amateurs, and paid a 
high compliment to their combined musical ability, 
remarking that he was exceedingly pleased with the 
performance. Dr. Hain made a brief and suitable 
reply. His Royal Highness raised his hat twice, and 
Herr Hain then withdrew. The selections performed 
were as follows :— 

Finale a’ Euryanthe...Weber. 
Cheeur de Paradis et Peri...Schumann. 
Marche Turque des Ruines @’ Athénes... Beethoven. 
Schlummerlied...H. M. Hain. 
Andante...Mozart. 
Diesen Kuss der ganzen Welt...Zichrer. 
God Bless the Prince of Wales. 
God Save the Queen. 

The band was composed of the following  per- 
formers :—First violins —Miss Flowers, Miss Fortescue, 
Miss Kimberley, Miss E. Orchard, Miss Painter (of 
Finmere), Miss Strange. Second violins—Miss Crosby, 
Miss M. Davies, Mr. Gillett, Miss K. Hardy, Miss A 
Huscroft, Mr. Walton, jun. Violas—Mr. A. Chidzey, 
Mrs. A. Chidzey. “Cellos—Mr. Brown. Mr. Shelford 
(of Evenley). Basses—Mr. G. Hutchings, Mr. Walton, 
sen. Flautes—Mr. W. Hutchings, Mr. Percy Galpin. 
Clarionet—Mr. W. Robinson, Cornet - Mr. F. Webb 
Timpani, drum—Mr. A. Fortescue. Triangle—Miss 
M. Kimberley. Piano—Primo, Miss Painter ; secunde, 
Miss tf’. Kimberley. 





—— T hh 
Hovingham, 2nd July: The lion of the Hovingham 
Festival was unquestionably Dr. Joachim. He isan old 
friend of Canon Hudson’s, and came over from Berlin 
almost direct. merely calling to play at a charity 
concert at Stafford House on the way. It is very rare 
indeed that Dr. Joachim is in this country during the 
summer, and the beauty of Hovingham and _ the 
neighbourhood avowedly impressed him. What 
touched him even more deeply, however, was the 
attention and kindness bestowed upon him, 80 
strikingly exemplified through the handsome silver 
bowl and loving cup that were presented asa birthday 
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sift with feelings of sincerest gratitude and _ respect 
by friends intereste d and te iking part in the Hoving- 
ham Musical Festival. The bowl, after an “ Trish 
pattern, was supplied by Messrs. Howell & James, of 
London, and the cup by “Messrs. at iclough, of Leeds. 
The bowl held a mass of — a Ww hic h flowers 
Canon Hudson declared he hoped Dr. Joachim’s future 
years might be happily strewn. Dr. Joachim’s com- 
mand of the vernacular is not great, and he was so 
deeply touched by the kindness shown to him that he 
could scarcely express his feelings with coherence. 
However, he said that he had looked upon England as 
his second home ever since Mendelssohn persuaded him 
to visit it. The beauty of the country that day had 
gone to his heart, and the kindness of Canon Hudson 
and his Hovingham friends well-nigh overpowered 
him. That wasa very happy birthday for him, and 
he need hardly say that he was delig hted to take part 
in the Festival, which he not oly hoped would be 
successful, but that prosperity would ever attend this 
cherished land. Among those present at this very 
interesting gathering were Professor Stanford, Miss 
Fanny Davies, Mr. A. W. Bosville (the conductor of 
the Bridlington Festival), Mr. Tertius Noble, of York 
Minster; Mr. Camridge, of Beverly Minster; and 
Herr Robert Mendelssohn, a grand-nephew of the 
famous Felix. Mr. Leonard Borwick was .also there 
as an executant, and whilst engaged upon the Mozart 
pianoforte concerto, it was instructive to observe Dr. 
Joachim slip quietly in and take a desk among the 
second violius. There is none so modest as the truly 


great. —— 
‘“ ABROAD.” 

Herr David Popper has been presented 
with the knighthood cross of the Franz Josef 
order by the Emperor of Austria, who seems 
to take especial pleasure in honouring 
musicians. 

Dr. Hans Richter is shortly to have the 
freedom of the city of Vienna vonferred upon 
him. 

A new grand Symphony in © by Mylius 
Balakireff is announced. We hear that it is 
true to the Russian style and very finely 
orchestrated ; it was heard in St. Petersburg 
for the first time on April 23rd, and was 
received with great enthusi: asm by the audi- 
ence and with sincere appreciation by the 
critics. It is said to be worthy to rank 
with the symphonies of timsky-Korsakoff, 
Borodin, and T'sc sthaikowsky. 

A few days ago, it is reported, the autograph 
manuscripts of a couple of little-known 

concert arias by Mozart were sold in Berlin 
for £440, while almost simultaneously in 
Vienna a handfal of scrappy notes by 
Beethoven fetched at auction no less than 
£10,000. Si non e vero, @ ben trovato. 





OBSERVATIONS. 

Senor Sarasate wears on his watch-chain 
& curious “charm” in the shape of a minia- 
ture Violin of polished wood, lying in a silver 
case. It is an exact copy of the Senor’s own 


trume : 
instrument, and is a beautiful specimen of 


miniature \ work. 
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During a social call a lady remarked to 
her hostess :—‘‘ I hear your little son is go- 
ing to be a musician. What professor have 
you got for him?” ‘ We haven’t got any 
teacher as yet,” was the answer. ‘ For the 
present we are just letting his hair grow.” 


A young Portuguese composer, in seeking 
novel realistic effects for his opera, intro- 
duced a pistol-shot in the orchestra. It 
created a panic among the audience, who 
thought it was due to an anarchist, and a mad 
rush was made for the doors. He came for- 
ward and tried to explain that it was only a 
new method of artistic effect. A number of 
persons were trampled upon and more or less 
severely injured, so that the rising young 
genius will probably revise his methods of 
realism. 

ae * 

Herr Joachiin’s first appearance in England 
took place at Drury Lane Theatre, March 
Q8th, 1844, the occasion being the benefit of 
Alfred Bunn, the impresario. This was the 
gentleman of whom Malidran is said to have 
shown her indignation once at an outburst of 
his managerial temper by exclaiming “ I shall 
call you Good Friday, because you are a hot 
cross Bunn!” Balfe’s Bohemian Girl, ther 
recently produced, was performed, and be- 
tween the first and second acts there was a 
concert. The play-bill, 2 copy of which is 
preserved in the British Museum, states that 
“The celebrated Hungarian Boy, Master 
Joachim (sic), will make his first appearance 
before an English Public, and perform Grand 
Variations for the violin, on a theme from 
Rossini’s Otello by Ernst.” The introduction 
of the ‘“ Bohemian Girl” and the celebrated 
“Hungarian Boy” into the same programme 
was doubtless considered a capital geo- 
graphical joke by the bénéjiciaire ; but this 
display of Bunn’s bad taste greatly annoyed 
Joachim. Mendelssohn was highly amused 
at Bunn’s designation of his young friend, 
and, till the day of his death, teased him 
about it. ‘ Now, you Hungarian Boy, what 
have you to show me?’ was a frequent 
question. 

* 

Mr. W. EE. Whitehouse, the well-known 
professor of the violoncello, sends good news 
concerning his eminent master, Mr. Alfredo 
Piatti. He writes as follows :—‘I think it 
might interest many of your readers to know 
that I received a bright and cheerful letter 
from hiin recently. In it he mentions his 
regret that he is not able at present to come 
and see his good friends in Londen, and, 
after alluding to a work of his—a quartet for 
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violoncellos, which certain pupils of mine are 
to perform at the Royal College of Music—he 
goes on to state that a musical firm in 
Leipsic has accepted for publication arrange- 
ments by himself of a Sonata by Haydn, and 
a Barcarole and Tarentella by Rossini; also 
a new composition of his own, entitled ‘ The 
Entreaty,” which, by the way, he has very 
kindly dedicated to me. He concludes with 
‘hearty remembrances to many musical 
friends,’ and the whole letter betokens bright- 
ness and vigour.” This is an excellent and 
welcome report of the great artist and 
amiable man whom English amateurs know 
so well. Its publication here will give satis- 
faction to a very wide circle. 
nt * a 

I am requested by Mr. Carlo Andreoli to 
rectify an error which occurred in the June 
issue of THE Vio“IN Times, under the head- 
ing of ‘‘The Fiddle Makers of Old Soho.” 
Mr. Andreoli wishes it to be known that he 
began to deal in violins with Messrs. Zanetti 
and Rinaldi, of Milan and Turin, but that he 
has never been their agent. 


I received the other day a circular announ- 
cing the foundation of the Concorde Concert 
Control, under the direction of Mr. and Mrs. 
Norman Concorde. This bureau has been 
established for the purpose of negociating 
engagements for artists for Musical At Homes 
and other entertainments. The proprietors 
have also published a pamphlet, entitled 
“ Music, and do the English love it.” 


A post-card in the following terms was 
recently received by the management of a 
West End theatre, and handed to the con- 
ductor :— 

Highly honoured direction ! 

The humbly undersigned, violinist of the “tint. 
Theatre and Music-exhibition 1892” has arrived in 
London, and allows himself to offer his services as 
violin I. and solo. 

Most respectfully, ete. 
The conductor allowed himself to decline. 


A well-known violin maker and dealer 
remarked the other day: ‘ You would be 
surprised to know the strange requests that 
occasionally come to me for violins. I was 
reminded of the general ignorance of violins 
that prevails among the rural classes when a 
few days ago I received an order for a violin 
to be sent on approval. After stating the 
price she was willing to pay, the woman went 
on in her letter, ‘ But it must bea mahogany 
violin; our piano and parlour furniture is 
mahogany, and the violin must harmonize 
with the surroundings.’ Think of it!” 


“And did you send her a mahogany 
violin?’ was asked of the dealer. 

‘“T sent two fiddles, told her to select the 
one she preferred, purchase it, and return it 
tome, and I would paint it mahogany colour, 
or green, or sky-blue, or whatever she wished. 
I haven’t heard from her since.”’ 


All admirers of the greatest of violinists— 
may be cordially recommended to read the 
extremely interesting biographical sketch which 
appeared in the April number of the Musical 
Times, enriched by a number of anecdotes and 
letters, especially communicated by Dr. 
Joachim ando thers. Among these are the 
charming letter of introduction to Klingemann 
which Mendelssohn gave Joachim—then aboy 
of thirteen—on his first visit to London, in 
March, 1844, and another letter, also written 
by Mendelssohn, after Joachim's début at the 
Philharmonic in May of the same year. The 
article is full of interesting personal reminis- 
cences and contains the following character- 
istic story of Carlyle :— 

One day Joachim’s friend (and the friend of 
Thackeray), the late Rev. W. H. Brookfield, took him 
to the house of the great philosopher at Chelsea, and 
introduced him as the eminent violinist, &c. Brook- 
field had another engagement. so he said, “ I'll leave 
you two together,” and he departed. As Carlyle 
was just about to take his morning * constitutional” 
he asked Joachim to accompany him. During a very 
long walk in Hyde Park the Chelsea sage talked 
incessantly about Germany, the Kings of Prussia, 
Moltke, Bismarck, the war, &c. At last Joachim 
thought that Av ought to say soaething, so he 
innocently asked, do you know Sterndale Bennett ! 
“No,” he replied—pause— ‘I don’t care generally for 
musicians. They are an empty, windbagyy sort of 
people.” OBSERVER, 


FIDICULANA. 

In the ‘Chronicon Picturatum Bruns- 
wicense”’ of the year 1203, the following 
miraculous sign is recorded as having occurred 
in the village of Ossemer :—‘* On Wednesday 
in Whitsun week, while the parson was 
fiddling to his peasants, who were dancing, 
there came a flash of lightning and struck the 
parson’s arm which held the fiddle-bow, and 
killed twenty-four people on the spot.” This 
was evidently construed into a dispensation 
of providence on the wickedness of fiddling. 
The poet Cowper would probably have agreed 
in this, in so far as the parson is concerned, 
for in his ‘‘ Progress of Error” he severely 
deprecates fiddling parsons. Bishop Blom- 
field once delivered the following version of a 
charge to his clergy : — 

‘‘ Hunt not, fish not, shoot not, 
Dance not, fiddle not, flute not ; 
Be sure you haye nothing to do with the 
Whigs, 
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But stay at home, and feed your pigs: 
And above all, 1 make it my particular 
desire, 
That at least once a week you dine with the 
squire.” 

It is said that the Rev. Sydney Smith 
solemnly declared he did not write this 
charge ! 

It may have struck some of my readers 
that the years 1103 and 1203 are very early 
dates for a ‘‘fiddler’’ to be mentioned at 
all, especially as Duiffoprugar, the earliest 
known violin maker, was only at work 
between 1514 and 1570. But the term 
“fddler” is of a very ancient derivation, 
and was probably used indiscriminately of 
any player of bowed string instruments, 
whatever the true name of the particular 
instrument may liave been. Indeed, the 
word fiddle is still used in a broad general 
sense, and is not restricted in use to the 
violin proper. 


An interesting account of the wrh heen, 
or Chinese fiddle, is given by G. T. Lay in 
his work, ‘‘ The Chinese as they are” (1841). 
“ Beneath the shade of the Indian fig-tree or 
in some retired corner at day-fall,” says Mr. 
Lay, “ are heard the ‘scrannel’ sounds of 
the two-stringed fiddle, wrk heen, or Chinese 
rebeck. A man whose ear has been spoiled 
by listening to the silver tones of Paganini, 
or the playful execution of Herr Molique, 
spontaneously turns from such strains with 
disgust. But there is something undutiful in 
the air of this conduct, for the screeching 
instrument was in all probability the parent 
of our violin, and as old, perhaps, as Jubal 
himself. It presents all the parts of its 
finished successor in detail, as a careful com- 
parison will prove. This shows that in 
pinciple they are identical. The strings are 
tuned at the interval of a fifth from each 
other, as in the violin, which struck me 
at first as very remarkable, since this mode of 
tuning is not followed in any of their other 
stringed instruments. The sound-board is 
covered with the skin of the tan snake, a 
small kind of boa, to sweeten the sound, I 
suppose-—unless we should assume that there 
was some fanciful connection between ser- 
pents and musical sounds. The hairs of the 
bow pass between the strings, which, as these 
strings are very near to each other, constitutes 
the chief difficulty in playing. It requires 
long practice to enable the learner to press 
the bow fairly upon one without touching 
the other, and thus mingling the tone desired 
po = extraneous noise of the most 
stating description, Out of this wretched 
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thing performers contrive sometimes to draw 
sounds of great brilliancy, so that I have 
heartily wished them a better tool for their 
pains. Such is the result of much practise.” 

Two recent fiddle funniosities :— 

‘‘ What a beautiful example of Wagner's 
style,” said a musical maniac between the 
acts the other night atthe theatre. She was 
a little shaken in her opinion, however, when 
she discovered the fiddlers were merely tuning 
up for the next scene.—Suwecess. 





TUNING IT. 

A native of Dunblane was the delighted 
winner of a fiddle at a raffle, though he had 
really no ear for music, despite the fact that 
his “lugs” in size were the pride of the 
village. 

The local ironmonger did not dispense 
tuning-folks, and how the fiddle was to be 
tuned its owner was at a loss to know. But 
a friend came to the rescue. 

‘« Soond him wi’ the telegraph-pole outside 
your door, Tammas,” was this gentleman’s 
sage advice. 

So the violin was fetched out, and the 
owner, flattening his ear against the pole, 
declared it was ‘‘ Verra like, a’though it 
micht be D flat; but any o’ them waur good 
enough for a rattled fiddle.” —Answers. 

WALLACE SUTCLIFFE. 


THE FIDDLE-MAKERS OF OLD SOHO. 


BY EDWARD HERON-ALLEN. 
(Saint Anne’s, Soho, Monthly Paper.) 
(Concluded from page 146.) 


JOSEPIL ANTHONY CHANOT, WaArpbovur STREET. 

The house of Chanot in Wardour Street, though 
“across the road,” and not strictly in the parish is so 
much an institution of Soho, that an account of the 
fiddle makers would be lamentably incomplete without 
a notice of it. Joseph Anthony Chanot is the son of 
George Chanot, who died in May, 1895, who was the 
son of George Chanot of Paris, who was in turn the 
son of George Chanot of Mirecourt, who came to Paris 
at the beginning of this century and instructed his son 
and the great J. B. Vuillaume in his workshop. George 
Chanot the third visited London at the time of the 
Exhibition of 1851, on his father’s business, and ended 
by staying here for life. He worked at first with 
Maucotel in Rupert Street, and on Maucotel’s retire- 
ment in 1860 took over the business, removing in due 
course to Wardour Street, where his son now carries 
on the business. George Chanot was the last survivor 
of the classic times of violin-making. His instruments 
are superb, far excelling most of the old masters of 
the second rank. He taught his art to his son Joseph 
—and to me—and it was in his workshop in Wardour 
Street in 1882-3 that we made our first fiddles side by 
side. To bea friend and a pupil of George Chanot, 
was in itself a liberal education, he knew everybody 
and everything, and his cynical contempt for the 
customs of his trade. made him the most delightful 
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companion, though it made him bitter enemies. Jos ph 
Chanot is one of the!few men in London who cin 
make a violin now-a-days, and as a workman he is 
unsurpassed, 

MESSRS. HART AND SON, Warpour STREET. 

This firm has been established for the greater part 
of this century, and has obtained a position of great 
distinction as importers of perhaps more Stradivarius 
violins than any other firm in London, until Messrs. 
Hill began to run them close. Mr. John Hart, the 
founder of the firm, was one of the first connois<eurs 
in Europe, and by him, and under his advice and 
direction were formed some of the finest collections of 
violins of his day, notably the famous Geding and 
Gillott collections. His son, George Hart. who was 
horn at 23, Wardour Street, in 1839, considerably 
increased the reputation of the firm, having inherited 
his father’s extraordinary eye and hand in judging 
violins. I had occasion recently to record in the 
Violin Monthly Magazine, that “among the many 
important collections which he cither formed wholly 
or supplemented by their more valuable examples, was 
the major part of the Adam group—perhaps the finest, 
if not the largest gathering of grand instruments that 
was ever made in this country. if, indeed, it ever was 
surpassed anywhere in modern times.” Mr. George 
Hart was an accomplished performer upon the violin 
and -pianoforte. He was aisoa man of considerable 
literary gifts, and his two works, * The Violin and its 
Makers.” and * The Violin and its Players.” are the 
most elaborate works that have been published on the 
violin in general in this country. The work has been 
translated into French by Alphonse Pryor, and issued 
as a magnificent édition de lure, by Schott Freres. He 
died on April 25th. 18, after an honourable and use- 
ful life, and wa7 succeeded by his son, Mr. George 
Hart. who is said to conduct the business on the same 
honourable lines, and with the same marked ability as 
his torefathers. 

FELIX HERMANN, Sono Street. 

Pupil of Bausch, the Leipzig tiddle-maker, Felix 
licymann came to this country in 188i, and set up in 
Wardour Street in partnership with Szepessy Béla, 
above-named. When this partnership was dissolved, 
he worked in Berners Street fora while, returning to 
the parish in 1888, and setting up in his present 
premises. He makes a speciality of supplying Swiss 
and Dalmatian pine and maple woods to makers both 
professional and amateur, and is an agent for Lyon 
and Healey, the great violin dealers of Chicago, to 
whom he sends hundreds of dilapidated fiddles yearly. 
Their ultimate re-incarnation opens a wide field for 
conjecture. 

MESSRS. JAMES TUBBS AND SON. 
94, WARDOUR STREET. 
(From I/lustrated London.) 

This business stands out prominently among others 
of a similar kind. It is over a century since the 
husiness was commenced by the great-grandfather of 
the present proprietor. The concern has been handed 
down from father to son, each successive owner 
inheriting that rare gift, the ability to make a perfect 
violin bow. Heads of the musical world are Joud in 
their praise of the correctness and beauty of the pro- 
ductions of this firm, and they are makers by specia 
appointment to H.R. the Duke of Edinburgh. The 
fame of the bows of Messrs. James Tubbs and Son 
extends to all parts of the world, orders coming to 
them from each quarter of the globe. The Americans 
are large purchasers, as are also the Colonials, Messrs. 
James Tubbs and Son claim the distinction of being 
the only firm of bow-makers who have been success- 
ful in gaining medals in recognition of the quality of 
their productions, they having made the bows which 











obtained the medal at the International Exhibition of 
1862, and in the more recent Inventions Exhibition 
they had the honour of attaining the position of gold 
medallist in their class. 

EDWARD WITHERS, 22. WARDOUR S7reer, 

The business was established by Messrs. Norris and 
Barnes. at 31, Coventry Street, in 1765. After the 
death of Barnes it was carried on by W. Davis, and on 
his retirement in 1856, it passed into the hands of the 
father of the present proprietor. who succeeded to the 
business in 1875. In 1877 the premises were removed 
to 12%, Wardour Street. In 18938 Mr. Withers was 
appointed violin maker to the Duke of Edinburgh, 
and it is interesting to see from the books of the firm 
how many celebrated musicians have dealt with 
them; among others Molique, Vieuxtemps, Carrodus, 
Sainton, Joachim, Lady Hallé, Piatti, Blagrove, and 
Wilhelmj. Charles Reade, the celebrated novelist, 
lived over the shop at 31, Coventry Street, and was a 
great judge of violins. He wrote a series of letters in 
the Pall Mall Gazette at the time of the Musical 
Instrument Exhibition of 1872, which was subse. 
quently issued as a sumptuous pamphlet ; and rumour 
accuses him of being rather an amateur dealer than 
anamateur player. Edward Withers was a pupil of 
his father and of John Lott, and employs several 
excellent workmen. He does not make many instru- 
ments, but what he has made are of highiy-tinished 
workmanship, and are beautifully varnished. We 
reproduce the following from Musical Opinion: 

Mr. KE. Withers has now in his possession a Quartet 
of Instruments (two violins. a viola, and a violoncello) 
which first saw the light at his father’s premises in 
Coventry Street about half a century ago. And in 
this wise : It appears that, owing to a leakage in the 
roof, the builder's workmen were oLliged to occupy 
the attic of the Louse, the workmen laying down a 
plank of maple along the attic floor to walk upon. 
After the repairs were executed, it chanced that the 
maker of violins came across this identical picce of 
maple, and struck by the beauty of the grain, made 
the four instruments as above enumerated out of this 
one piece of wood. The instrumeits were amber 
varnished, and were soon sold to different persons. 
One violin realized £50 and has been re-sold since. 
upon two occasions, for a similar amount, one of the 
purchasers being Mr. L. d’Egville, who presented the 
violin to Wilhelmj; its fellow at first only fetched 
£30 (although afterwards being re-sold for £120); 
the tenor was sold for £40, and the violoncello for 
£150; and his quartet of instruments has now 
returned post tot maufragia to the possession of Mr, 
Edward Withers, who informs us that he would not 
part with the instruments at any price, preferring to 
keep them as hei:looms; but he is willing to allow 
any of our readers interested in violins to inspect 
them. 

Mr. Withers is also the patentee of a hollow sound 
post, for which magical properties are claimed 
Violinists are, however, a conservative race, and we 
doubt whether an extended vitality is in store for this 
invention, 

Lastly, an account of the musical instrument 
makers of Soho would not be complete without the 
mention of 
MESSRS. (¢ 








MAHILLON AND CO.,, 182, WaAkbotR 
STREET, 
who have been manufacturers of military musical 
instruments since 1836, though only lately established 
in Soho. Clarionets, saxophones, bassoons, eboes, 
flutes, and piccolos, bagpipes, cornets, horns, trumpets, 
trombones, cuphoniums, bombardonus, drums, and 
guitars, are amongst the musical instruments which 
this firm preduces, 
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SIVORI 
VIOLINS & VIOLAS 


ARE 
ACKNOWLEDGED 
TO BE 











THE ‘‘The Violin has a very pure tone 

‘ith lent f > nd is 
BEST wi P enty of power a is 
dts exceedingly well made. The 
MADE modelling is perfect and the 


varnish very fine.’’ 


INSTRUMENTS 

SINCE 

THE 

DAYS 

OF ANTONIUS STRADIVARIUS. 

WRITE 

FOR 

PRICES 

“IT shall be pleased to recommend AND 

these excellent violins.’’ ‘ 
ae OPINIONS 
I. B. POZNANSKI. 

= OF 
EMINENT 
PROFESSORS 


PABLO SARASATE. 























Sole Agent for the United Kingdom and Colonies : 


J EDWIN BONN, 26, HIGH ST., BRADING, ISLE OF WIGHT. 
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HART & SON, 
DEALERS IN 


Cremona & Other Fnstruments. 


eres 


Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violins, of 
tichly Oil ITALIAN 
Varnished. STRINGS. 
og Se oer 





Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 
Repairs of all kinds carefully executcd by ex- 
pericnced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Messks. HAnrr & SON have at present an unique 
collection of Violins, Violas, Violoncellos, and bows 
by the Old Masters. 


28, WARDOUR STREET, 
LONDON, W. 











THE CONCORDE 
CONCERT CONTROL, 


DIRECTORS : 
Mr. R. NORMAN-CONCORDE. 
Mrs. F. NORMAN-CONCORDE. 
The C.C.C. ts subsidized, and is not under 
contract with any ivember of the Profession or 
Music Trade; it is influenced in its recom- 
mendations solely by Artistic merit. Counsel 
freely given. 


Special interest taken in the introduction 
of new Artists and new Works. 

Unusual attention given to Musical 
Societies and Provincial Managers. 

Departments devoted to ‘ At Home,’ 


Artists, refine 1 Hntertainments, and Bands. 


186, WARDOUR STREET, 


N.B.--CoRNER OF OXFORD STREET, W. 





ASHDOWN EDITION 


OF 

STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) Nett 
Vol. *, d. 
1. Lyrie Album (5 pieces) ee ne a ee 
2. Diehl, Six Gavottes — jee oa ee 
3. Burgmiiller. Three Nocturnes... a Bb 

1. liciler and Ernst. Les gages d‘amitic¢, 
Book I. (7 pieces) ie pad io 


5. Weller and Ernst. Les gages d'amitié, 
Book Il. (6 pieces) : 

6. Ernst. Four morceaux de salon ... 

7. Kayser. Four Sonatinas, Op. 58 ... 

8. Lange. Six pieces .. ne oe se 

9, Spohr. Grand Violin School, complete ... 


10. Baillot. Formula (Scales and Arpeggios) 


— — ee — De Nw 


11. Diehl. Popular pieces (Nos. 1 to 6) 


12. Hollaender, Four characteristic pieces, 


Op. 42 ee “as = ae <a ae 
13. Spohr. Concerto Dramatique, Op. 17 1 0 
14. Molique. Six melodies, Op. 36 1 0 
15. Merkel. Six Bagatelles, Op. 149 ... 1 6 
16, Papini. Six characteristic pieces ... 2 0 


(To be continued.) 


Epwin ASHDOWN. 
NEW YORK (Limited.) TOKONTO 
LONDON. 

















SUPPLFMENT.—No. 57. THE VIOLIN TIMES. 


A VALUABLE VIOLONCELLO. 


A certain Russian Government official of wealth, 
Count Nicolaievitsch Markowitsch, has a Stradivarius 
violoncello of the best period for sale. It is said, 
however, that the Count will not part with it to a 
dealer and that his sole object in selling it is that it 
should fall into the hands of a rich amateur whose 
wealth would place him above the necessity of ever 
parting with the instrument. ‘To that end the 
enormous price of £4,000 has been asked for the 
violoncello. It would seem that as the Russian Count 
isa gentleman of large fortune, the money obtained 
for the instrument ix no object. Tha‘ being so, the 
simplest way would be to present it either to a 
museum, to a member of his own family with express 
stipulations as to its disposal, or to give it to a wealthy 
amateur. But perhaps the count, as a student of 
human nature, is somewhat cynical in his old age, and 
isof opinion that a man, however wealthy, who had 
given £4,000 for the ’cello would place a value on its 
possession, and take care of it accordingly. 

The instrument has a European reputation, and is 
said to have been made in 170%. About three years 
after the instrument was finished, one M. Delphin, a 
man of some attainments. but not a musician, bought 
with all its contents a house in Cremona. Here, 
among other valuables, he found the Stradivarius 
‘ello. About that time Antonius Stradivarius had 
arisen to a complete mastery in his art. Born in 
1644, Stradivarius had become a pupil of the great 
Nicolo Amati. At the age of twenty-three he began 
the manufacture of musical instrumeuts, all of which 
were patterned on the models of his master. In the 
succeeding 20 years he conformed to the Amati types, 
and then broadened out into a field outlined by him- 
self. In 1686. Stradivarius began the making of 
instruments of a type purely his own. 

In the course of time, Delphin’s grandson became a 
musician, and to him was presented the ’cello. The 
young Delphin became an adept in his art, and while 
still a youth attracted the attention of the Prinze 
Potemkin Tavritschesky, a high noble in the reign of 
Catherine IT. of Russia. In common with others of 
hix class, the Prince supported a complete orchestra, 
which was attached to his suite. These musicians 
were retained to make music in the country houses 
and in the town home of the nobles, and, save the 
leader, were usually serfs. The usual method in 
those days was to import: some skilful musician who 
taught his arts to the serfs and remained as conductor 
to these orchestras. Thus Delphin was employed, and 
when he entered Russia brought the Stradivarius 
cello with him. Delphin had been only a few years 
in Russia when his patron died. The heir, having his 
own favourite musician, had no further need of 
Delphin’s services, and the young man found himself 
left to his own devices. Casting about for employ- 
ment, he obtained the indulgence of that young 
fashionable, Count Goudowitsch. Master of the Royal 
Hounds for His Majesty Nicholas I. Here Delphin 
thrived until 1800, when he died suddenly. 

Duriny his life in Russia, Delphin had married. one 
(laughter resulting from the union. In his will the 
musician left the Stradivarius ‘cello to the Count, 
who, however. declined to profit by the musician's 
eratitude. He desired, though, to retain the in- 
‘trument, which had then become famous and was 
known throughout Europe to all those interested in 
such works. The girl. however, had no great desire 
to own the ‘cello, convinced that she could make but 
poor use of it, and wishing rather that it might be 
perpetuated to the honour of her parent. So when 
on gave her 20,000 francs for it, she was both 
grateful and content. 


JULY, 1898. 


During the years of his lite the Count jealously 
guarded his prize. 

It was commonly kept in his bedroom, where. 
under his guarding eye, it was safe from harm, by the 
heedless or the unscrupulous. Growing towards old 
age, the Count expressed a desire to transmit the 
‘cello to some one that would both appreciate and 
preserve the gift. 

That was in 1864. The Count was then 85 years 
old, and impressed with the knowledge that he had 
only a few years more in this world. Among his 
relatives was this Andrew Nicolaievitsch Markowitsch. 
who was a musician of some attainments and a 
connoisseur of classic instruments. Feeling that he 
could make no better selection than this, he presented 
the ’cello to him, and by him it has been kept to this 
day. 


REVIEWS. 


Books, Music, &e.. intended for Review, should be 
addressed to the Editor, 38. Warwick Road, Earl's 
Cowt, SW. 


Music : The marks or letters placed after the pieces 
indicate the degree of difficulty thus : (q e) means 
quite elementary ; (v e) very easy: (e) easy : (1) 
fairly easy, does not move out of the first position : 
(III) moderately difficult, does not go higher than 
the third position; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth 
position ; (da) difficult ; (vw d) very difficult; (ce) 
difficulties can be overcome by artists only; (v) 
written for virtuosi only. 


We have received the following booklets :— 
From THE CONCORDE CONCERT CONTROL : 

Music, and dothe English love it, by F. Norman 
Concorde. This is a brightly written little pamphlet 
containing some excellent original remarks discussing 
a much debated and widely interesting subject. 


Also from Messrs. HAYNES & Co., LTD. : 

New System of constructing instruments of the violin 
fumily, by Dr. Alfred Stelzner. We cannot help to 
fully endorse the introductory remarks of the author 
who says that, “Italian instruments of the highest 
rank are growing old and the finest works of the best 
masters have attained their highest point of perfec- 
tion, while ever so many more are already in their 
decline and that we are compelled to look for makers 
of the present day capable of producing instruments 
that will be able to fill the place of the works of the 
grand Italian masters in the near future.’ We shal! 
only be too pleased if we should find one day that the 
predictions contained in the pamphlet to the effect 
that the first place amongst them will, in all prob- 
ability. be allotted to Dr. Alfred Stelzner, of Dresden, 
should be realized, and we notice that testimonials iii 
favour of his principles have been given by such 
authorities as Messrs. E. Ysaye, Emile Sauret, David 
Popper, A. Wilhelmj, J. Hollman, J. Massenet, Hans 
Richter, Hugo Hermann, and many others. Violinist 
and those interested in the construction of instruments 
belonging to the violin family, will do well to write 
to Messrs. Haynes and Co. for a copy of their 
pamphlet. 

From THE DERBY CONSERVATOIRE OF Music : 

A pamphlet containing the official list of music for 
the examinations for Junior, Intermediate, and Senior 
Certificates, and Bronze, Silver, and Gold Medals for 
violin. pianoforte. harmony, and _ counterpoint 
examinations. The principal of the conservatvire is 























Mr. J. Harold Henry, assisted by a staff of experienced 
teachers. The syllabus is well printed, the various 
pieces for performance are carefully chosen from the 
musician’s standpoint, and the booklet is quite 
distingué inasmuch as it contains absolutely not one 
single trade advertisement. 

From Messrs. AUGENER & Co. : 

Elements of Musie by Franklin Peterson. The 
usefulness of this little book has been sufficiently 
proved, as it has now reached its fourth edition ; it is 
written in the greatest sympathy for young pupils, 
and the many difficulties which they encounter and 
which too often inspire them with deep rooted dislike 
to everything savouring of “theory.” The author 
has endeavoured to clear away some of these difficulties 
and to make an uphill path as smoothly graded and as 
free of unnecessary thorns as may be. 

We have received the following music :— 

From Messrs. AUGENER & Co. : 

Album for violin and piano, vol. XIII., edited by 
F. Hermann, contains the following Gurres Anciens : 
Adagio by Mozart, Gavotte by J. B. Lully, 5th 
Prelude by J. 8. Bach, Sarabande by G. F. Handel. 
Andante by J. Haydn, Menuet by L. Boccherini, 
Andante Cantabile by L. V. Beethoven, Rigodon en 
Rondeau by J. P. Rameau. (IIT) 

The following more or less known compositions, 
many of which require no further criticism, have also 
been added to the already very large musical library 
ot Messrs. Augener & Co., viz :— 

Morecau brilliant, Op 22, No. 1, Vieuxtemps 


Air Varié, Op 22. No 2, do. 
Reverie, Adagio, Op. 22, No 3, do. 
Sourcenir du Bosphore, Op. 22, No.4, do. 
Tarantelle, Op. 22, No. 5, do. 
L’ Orage, Op. 22, No. 5, do, 


(Of these No. 2 and 3 are the most popular and best 
known Vorecaux de Salon). 

Polonaise de Concert, Op. 4, by Wieniawski, edited 
by R. Scholz, is an old favourite with concert players, 
and is so well known that it requires no further 
comment on our part.and the same may be said of 
the same composer's Adagio Elégique, Op. 5. All 
these pieces are for violin and piano, and their 
average degree of difficulty may be classified as d 
to ¢, 


From Messrs. HART & SON : 


Andante Religioso, for violin or violoncello, with 
accompaniment for the piano or organ, composed by 
E. St. J. Houghton, is a most welcome addition to the 
somewhat limited repertoire of violinists who are in 
the habit of giving recitals in churches. The com- 
position possesses the advantage of not being difli- 
cult, and moderate players can create considerable 
effect with it. (IIT) 

From Messrs. LAUDY & Co. : 

Twelve Etudes Elementaires, for violin alone, by J. 
Harold Henry. Mr. Henry is a violinist whom Derby 
may well be proud to possess ; he has done much to 
advance his art in his town, and as he enjoys great 
reputation for being a master of ability, his writings 
will always command the attention they deserve 
amongst violinists. The book of exercises now before 
us will offer to young players a welcome relief from 
their usual course of studies. The exercises are all 
written to be played in the first position, and in well- 
adapted keys for the violin. (e) 
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SUPPLEMENT. 


From the Sr. CecILiA Music PUBLISHING (o.. 
LTD. : 

Marche Hervique, for violin and piano, by J, 
Edwin Bonn, will prove equally effective if played 
with organ accompaniment. The March yill 
undoubtedly find favour with young players. Key () 
major (III) 


From Mr. CHARLES WOOLHOUSE : 


Fantaisie Romanesque, Quet for violin and piano, 
by L. Horsely, will prove an attractive drawing-room 
piece, writteu in a romantic mood. Key E flat major, 
dill.) 

From Messrs. J, and W. CHESTER : 

Rérve D’ Amour, for violin, or violoncello and piano, 
by G. Lardelli, is a Morceau de Salon, written in a 
refined and musician-like manner. (111) 

From Messrs. ROBERT Cocks & Co. : 

Thematic and Illustrated Album of this tirm’s recent 
musical publications. The album will prove practical 
when ordering music, 

From Messrs. PHILLIPS & PAGE : 

Grand Festival March (* TUegan”), for violin and 
piano, by H. C. Tonking. The March has been played 
over and over again by the composer at his organ 
recitals given at the Royal Albert Hall, &c., and has 
everywhere been received with marked favour. It is 
written in a most effective manner, and the accom- 
paniment is treated with great musical skill. Key D 
major. (IIT) 

From Mr. F. W. CHANoT : 

Révéerie, for violin and piano, by Paul Colberg. 
This is a charming little piece. which will not fail 
to please. Key B flat major. (III) 

Deuxviéme Mazur, tor violin and piano, by Felix 
Borowski. This is another piece which we feel con- 
fident in recommending to the attention of our 
readers. Key F major. (III) 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earls Court, London, 
SW. 

HW. GS, F., Gloucester: The errors, pointed out in 
your letter, shall be attended to and rectified in our 
next issue. Want of space prevents us from doing it 
this month. 

Y. A. A. : Your very able letter as regards Musical 
Examinations shall appear in our August number. 

Delta : We herewith give you and others the names 
of some excellent duets for two violins which are 
somewhat harder than “ the usual run” as you neatly 
put it: Papini’s three duets, Op. 50 (Edition Chanot) ; 
Three grandes Etudes, Op. 43, by de Beriot (Edition 
Schott & Co.); Three Duos concertants, Op. 57, de 
Beriot (Schott & Co.); Concerto for two violins and 
piano, by Bach, edited by Hermann, and published by 
Peters, No. 231. 

Amateur: De Beriot’s Scéne de Ballet and Accolays 
Concerto in A minor will probably be within your 
powers ; both are published by Schott & Co. We can 
also recommend you as being effective : Capriccio by 
Ten Have (Laudy & Co.). You can not do better than 
follow closely our Review Columns for new com- 
positions, 





SUPPLEMEN’. 


L. V.: Gobetti was a Venice maker of repute ; he 
worked between 1690—1720 and is said to have been a 
pupil of Stradivarius, whose model he imitated. 

Amadens : Haydn, Hummel, Romberg and Mozart 
have all written trios for piano, violin and violoncello, 
in which the ‘cello part is not very hard. Write to 
Augener & Co. for their catalogues. 

Fiddlesticks : You complain about your bow having 
gone Out of order; it is not quite clear to us what 
sort of bow you can justly expect for 2s.. or even 
7s, 6d. The latter price will not buy you a bow made 
by any maker of repute, and we think £3 to £4 is a 
fair price to pay for a serviceable bow. 

VF. Mter: Your reading of all the books in the 
world that treat upon the difficult subject of fiddle- 
playing will not make a player of you; therefore you 
may ax wel! follow our well-meant advice and place 
yourself in the hands of a good master ; he will be 
better able to explain things to you than any book 
written, we do not care by whona ! 

D. F., A: So you have been trying to do the poor 
widow lady out of her violin? We are not surprised 
that she has done you instead, and we cannot 
sympathise much with you, 

Fired ; Your violin is probably of Mittenwald origin 
of no particular merit, and little or no celebrity. For 
all that, however, it may just suit your purpose. 

Beginner: Our Editor's Violin Primer enjoys con- 
siderable popularity amongst those who commence to 
study the violin. Having gone through this work 
youmay take up Papini’s first part of his Method. 
Continue with E. Polonaskis !2 Etudes, his 7 
positions, then go through Papini’s second part of his 
Method. Having vot to this stage you may write us 
again and we shall have much pleasure in advising 
you to the best of our ability. 
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OUR SALE AND EXCHANGE MART. 


Charge for insertion, 20 words 6d, and 3d. for every additional 
word. Trade Advertisements not inserted in this column. 
Advertisements to be addressed to the SECRETARY, 38, War- 
wick Road, Earl’s Court, London, 8.W. 
TRING QUARTETS (parts) wanted, by Brahms. 
Tschaikowsky, Borodine, Dvorak, Smetana, and 
others. Address, Fell, 91, Park End Road, Gloucester. 
OR SALE.—Splendid Italian Violoncello £35 
Particulars, Delta, c/o Editor. The Violin Times 
| ae SALE, — ’Ceilo, full-size, perfect tone and 
condition, wooden case, £7. G., 83, Cicada Road. 
Wandsworth. 
OR SALE.—Excepiionally fine toned Italian 
Violin. Address, particulars, Mr. W. Forster. 
28, Coleherne Road, West Brompton, 8.W. 
OR SALE.—Viola by Kennedy, case, bow. Price 
£14. H. Winter, 90, Forest Lane. Stratford. 
OR SALE.—Magnificently-toned Violin with case. 
by M. C. Parsantte, dated 1769. For further 
particulars apply, Parsantte, , Warwick Road, Earl's 
Court, S.W, 
OR SALE.—Two old Violins, full playing order, 
fine tone. Address, F., Callow Street, Chelsea, 8. W. 
OR SALE.—Violin, excellent tone, full-size, case, 


bows. Price £1 5s. R. Arnold, Wolvey Hall. 
Hinckley. 
OR SALE.—Old Violin with case and bow, cheap. 
Address. Mr. E. Jackson, 72, Dawes Road, 
Walham Green, S.W. 
OR SALE.—Powerful-toned Violin by August 


Richard Weichhold, of Dresden. Had 10 years 
constant playing on. Price 12 Guineas. Also 
Mahogany Case, velvet lined, and 2 bows, £2 10s.. or 
lot complete 14 Guineas. Address. Banbury, Spring 
Hill, Ventnor. Isle of Wight. 


Studio for Cremona Violin Construction. 


OTTO MIGGE, 


Honorary Member of the Conservatoire 


at Barcelona. 


(Author of ‘“‘ The Secret of the Celebrated Italian Violin Makers discovered 
and explained.”) 


An Instrument of this Maker can be seen by appointment and can be compared 
for tone and workmanship with any Stradivari or other old Italian Violins. 


Here are a few testimonials :— 


It affords me great pleasure to say that I have tried two violins by Otto Migge, in 
Coblentz, which are distinguished by the excellent workmanship, clear full tone, 


and easy response. 


(Signed) JoserH JOACHIM. 


n = . ° ° ° - . 
The violins by Otto Migge excel all new violins known to me, by their great, noble 
far-reaching tone, and are equal in this respect to the best Cremona instruments. 


(Signed) Auaust WILHELMJ. 


Mr. Polonaski played on this occasion on a new violin made by Otto Migge, and the 
fine quality of its tone, comparing most favourably with his own Guarnerius, was 


nade the object of universal admiration. 


‘““VionIn TIMEs.’ 


Repairs effected only in instruments by the old masters. 


RESTORATION OF TONE GUARANTEED. 


For further particulars address : 


PROSPECTUS ON APPLICATION 


Mr. OTTO MIGGE, 
11, St. James’s Terrace, Regent’s Park, N.W. 
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OLD VIOLINS. 


Having just returned from the Continent, I have secured a large number of Old Instruments. 
which I am now repairing and adjusting. 
Among them are Violins bearing the following marks, and which are well worth the attention 


of artists, amateurs, and students desirous of having A FINE OLD INSTRUMENT. 


THEY ARE ALL GUARANTEED OLD. 
Prices ranging from £3 83s. Od. upwards. 


G. FOUCHER, 


Hon. Sec., College of Violinasts, 
VIOLIN REPAIRER AND EXPERT, 
34, MORTIMER STREET, LONDON, W. 


Klotz Allon Martinez 
Storioni Sylvestre 

Gaetano Guadagnini Gabrielli, Florence 
Michel Platner (Rome) Ferdinando 

Luigi Lepri Montagnana 
Tomasso Carcassi Storioni 

Sacchini di Pesaro Nicolo Bianci 
Antonius Gragnani Diego Costa 

Klotz Gaetano Pasta 
Stainer Bartolomeo Bimli 
Angelo Lembi Klotz 

J. B. Vuillaume Dominico Bousas 
Carlo Bergonzi Galliano 

Klotz Guiseppe Sneiden, Padua 
Ballarino Carcassi 

Medari Guadagnini 
Fiesolane Zanoli, Florence 
Giovanni Varotti Desti 

Lipp, 1783 Lorenzo Archangeli 


Maffei 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER says: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strivgs have a direct bearing 
on the belly cf the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
> ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








Used at the Principat Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOg LIST AND TESTIMONIALS 
POST FREE. 

Sole Ageut for Great Britain and 
Oolonies. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VIOLA, ’CELLO,. BAss, &c. 


The production of the Premier Strivgs is the result of a series of 
chemical experiments conducted by J. E?win Bonn, M.S.0.1., 
F.0.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “E” will bear pulling up to “ a,” taus standing a greater 
strain than any other string ever produced. Fach is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 
53. post free. 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 








Monthly Auctions of Musical Property. 
N ESSRS. PUTTICK AND SIMPSON beg to 
vA announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, 
should reach us ten days prior to that date. Auction 
Gallery, 47, Leicester Square, London, W.C. Estab- 
lished 1794. 


FOR SALE. 
VIOLIN by Joseph Guarnerius del Gesu, 


Well-preserved, and genuine in all its parts. 
For full particulars address— 
GUARNERIUS, 
c/o Editor * The Violin Times,” 
38, Warwick Road, Farl’s Court, S.W. 


' Mr. E. POLONASKI, 
— convenience of his West End patrons, attends 
" rag ht ot pupils at the new premises of 
ollege Oo linists, £ imer Stree ore 
Sime, lolinists, 34, Mortimer Street, Regent 
For particulars, terms, &e., please address, 
MR. E. POLONASKI, 
c/o College of Violinists, Limited, 
34, Mortimer Street, W. 





{MPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 


For the United Kingdom, per annum 
(post free)... aa an ose 2s. 6d, 


For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s. Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 
West end Agents: St. CecInIA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 


The Violin Times. 
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MR. J. KOK ALBLAS 

Was born 25th August, 1853, in Rotter- 
dam. His father was a good pianist, who, 
after having passed his examination as 
schoolmaster of music, gave up teaching for 
commercial life, but his great love for music 
kept him intact with the best musicians of 
his time; he conducted choral societies, and 
at an early age commenced teaching his son 
the piano; very soon, however, he gave the 
preference to the violin. When a boy about 
nine his father’s business changed, and the 
family went to Germany, rarely ever stop- 
ping in one place for any length of time, but 
everywhere he had the best masters ; he often 
travelled with his father in different parts of 
the continent, the evenings being frequently 
spent at operas or concerts. Though a great 
lover of music, his father would not let him 
go in for it professionally, and so after having 
finished his education he was compelled to go 
into an office. Through his knowledge of 
languages, book-keeping, &c., he very 
soon was able to pay his own way, and con- 
tinued his musical studies at Rotterdam and 
Arnhem,and played in orchestras and societies. 
In 1875 he came to England (Liverpool) ; 
having the best of references, he soon 
obtained a position, and was introduced into 
several good families. Being old enough to 
know his own mind, he disregarded his 
father’s wishes and said farewell to com- 
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mereial life and settled in Birkenhead. 
Amongst his first pupils was the daughter of 
Mr. William Jackson, one of the oldest and 
best families of this district. This gentleman, 
pleased with the result of his teaching, in- 
troduced him to several others, and he 
thus also made the acquaintance of Alder- 
man Henry Bloor, who has done a great 
deal for him, and with his help he started 
the Birkenhead Amateur Orchestral Society, 
which he has conducted for 10 years, the 
concerts being always highly successful. 
This society was discontinued, and the 
orchestral society (Rossini) was started, and 
chiefly consists of his own pupils. Several 
of his old pupils are now either performers 
on the violin or ’cello, or teachers. He has 
been very successful with his violin and 
‘cello pupils at examinations, and several! 
silver and bronze medals and_ book-prizes 
have been awarded to them. 

During the last ten or twelve years Mr. 
Kok Alblas has not appeared in public as a 
solo player. but only as a conductor, his 
teaching taking up all his time. 

The compliments and testimonials he has 
received for teaching and concerts, &c., are 
numerous. 

It is universally admitted that Mr. Kok 
Alblas has done a great deal to further music 
in his district, and he is always ready to help 
others. He was naturalised six years ago. 

A JOACHIM CONCERT IN COURT. 

A correspondent writes from Berlin 
“Quite an extraordinary treat was afforded 
to-day to persons present at the trial in the 
County Court against a music instrument 
dealer named L. Ji. was accused of fraud 
for having sold, in February last, a violin to 
the music teacher, Julius Scheibe, who had 
received from him an illustrated price list, in 
accordance with which he ordered a guitar 
for 5 marks (5s.) and a violin for 5 marks 50 
(5s. 6d.). It was stated in the price list that 
the instruments were playable, notwith- 
standing their cheap price. The music 
master was, on receipt of the articles, disap- 
pointed to such an extent that he brought a 
charge of fraud against the dealer. He 
insisted that the instrument was only a 
‘plaything’ and not ‘ playable,’ that the 
strings of the guitar were not made of gut, but 
of twine, and moreover that there was given 
an illustration in the price list of the violin 
in a polished case, with lock and key, and 
that he had come to the conclusion that the 
case was included in the ds. 6d., in the place 
of which he had received a worthless box 
made of cardboard. ‘he defence was that 
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the instrument was playable, that the accused 
had sold hundreds of violins of the same 
quality, and that he had never received a 


complaint. The musical instrument 
dealers, Messrs. Hunger & Martienzen, 
declared that the instrument was worth 


the amount charged for, that the strings 
of the guitar were uot made of twine, 
and that such instruments were manufactured 
by the ‘thousand’ in Markneukirchen and 
Klingenthal, in Saxony, and that they were 
naturally not intended for concert use, but 
for beginners. The accused then offered to 
play the violin. The effect of his playing 
may not exactly be described as beautiful, 
but yet he did produce a few tones, and gave 
for an excuse that he was in reality a violon- 
cello player. Thereupon Professor Joachim 
was called to give expert evidence. He 
declared that he had never heard of such low 
priced violins, and that he had always looked 
upon them as toys. Thereupon the great 
artist drew the bow across the instrument 
and played several runs and cadences, finish- 
ing with ‘ The Watch on the Rhine,’ by which 
time the faces of the listeners had brightened 
up with delight. With a contemptous glance 
the artist dropped the violin on the table. 
‘It is playable, that is all | can say!’ This 
remark closed his evidence. Counsel for the 
defence declared that there was absolutely no 
proof of fraud and that the case should 
be dismissed, and the judge ruled accordingly. 
The plaintiff has the advantage of being 
the possessor of a violin of which he can 
claim as having been played on by the great 
Dr. Joseph Joachim.” 


A CHAT ON VIOLINS 
Wirn Mr. Harry Dykes. 
LEEDS'S MAGNIFICENT CREMONAS. 
There are so many old violin lovers in 
Leeds and the district that one of our corres- 
pondents thought it worth whileto call upon 
Mr. Harry Dykes, of the Queen’s Arcade, for 
the purpose of having a chat with him on 
that interesting subject. Mr. Dykes 1s 
recognised as one of the best violin experts 
in the country, and is certainly by far the 
largest dealer in old violins in Yorkshire. 
And, according to him, Leeds possesses 


some magnificent Cremonas, which are in the 
hands of private owners, whose names, of 
course, we are not at liberty to divulge. 
When the reporter called upon Mr. Dykes 
the latter was not surrounded by dusty, 
worm-eaten fiddles, and coils of catgut, but 
was in his little sanctum on the Arcade 
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vallery, with a few clean-looking (as far as 
dust went) violins on the table before hiin, 
and a case of very handsome bows. There 
was not even the suspicion of a coil of catgut 
in the place, nor even a block of resin. 

There having been a big sale of violins in 
London the other day, the conversation 
naturally led to the question of prices and 
demand. 

“Ttaly was the home of the violin,” said 
Mr. Dykes, ‘‘ and Italian violins are eagerly 
sought after. The way in which prices have 
gone up during the last 20 or 25 years has 
been astonishing. Violins which were sold 
25 years ago by auction for £60 or £70 I 
would give £300 for atthis moment. In 1857 
an Antonius Stradivarius, dated 1710, was 
sold with the Goding collection for £70. The 
same instrument would now fetch about £700 
if offered by auction. At a cale of the Gillott 
collection in 1872, a Joseph Guarnerius, 
dated 1731, was coupled with another old 
Italian instrument and only realised £50 10s. 
At the present time the Guarncrius alone 
would bring from £350 to £400.” 

“That was Gillott of pen fame, was it not? 
He had a somewhat famous collection?” we 
queried, 

“Yes, he was the great pen man. He had 
one of the best collections of violins known, 
althcugh he didn’t understand much about 
them himself. He possessed no fewer than 
seven Strads., but his entire collection went 
for the exceedingly low figure of £4,195.” 

‘How do you account for this great 
increase in values?” 

“Simply because there are more buyers 
than sellers. All dealers sell violins with the 
utmost ease, but buy them with difficulty. 
lhere is an immense number of fine old 
[talian violins in this country just now. No 
country, indeed, not even Italy itself, 
possesses so many. They are, however, 
largely in the hands of wealthy collectors, 
Who never part from them, and, consequently, 
these instruments are never dispersed until 
tieir deaths ozcur.” 

_“ People often wonder why these very old 

Violins should be of so much ‘more value than 
modern ones of even excellent tone,” we 
remarked. 

“Yes, Iam aware of that,” replied Mr. 
Dykes, ‘but these people forget that about 
an old violin by a famous maker there are 
artistic conditions which cannot be assessed 
commercially. You cannot sell a ‘Titian or a 
Raphael by the foot. Then, of course, there 
is the actual superiority of the tone, brought 

y age,” ‘i 

At this point Mr. Dykes proceeded to give 


TIMES. 171 


a practical demonstration of his contention. 
He first played upon a violin of his own 
make, and then immediately followed with a 
few chérds upon a viola whose little “ ticket ” 
stated that it was made by “ Antonius and 
Hieronymus Fr. Amati, Cremonen, Andrew 
fil. ¥., 1619." The supericr tone, so velvety 
and so rich, of the latter, was palpable as 
the sun at noon-day. Then again he showed 
the very perceptible difference between a 
‘‘Camillus Camilli of Mantue, 1739,” and 
one of French manufacture. While the 
Italian instrument was all soft and liquid— 
like the language—the French was harsh and 
grating. The latter was made by Augustinus 
Chappuy in 1762. 

It was observable that while the Italian 
instruments appeared to have a double coat- 
ing of varnish, the old English, French, and 
German were in places bare of that covering 
altogether. We remarked upon this, and 
Mr. Dykes then drew our attention closer to 
the brilliant colours of the very old Italian 
violins. The “ texture” of the varnish was 
still plainly visible and beautifully variegated. 
This Cremona varnish, we were told, was in 
use in that city for about 200 years ; Lorenzo 
Storioni was the last to use it. Of course, 
there was stil! good Italian varnish after that 
time, but it lacked the characteristics of the 
old Cremona varnish. How did the Cremona 
makers prepare this wonderful varnish? In 
Mr. Dykes’s opinion the lost secret is more 
one of actual preparation than of ingredients 
In Leeds one might procure everything used 
by the great Cremona violin makers, excepting 
perhaps Dragon’s blood in tears. There 
are several violin makers in this city 
of Leeds. Is it going to rest with one of 
thei to tind the lost art of how to get a 
varnish at once brilliant, clear, and durable. 
If some English or German made violins 
were to hang in a shop window for a 
year they would turn almost white. Yet here 
were we shown violins over three centuries 
old—one of them, an Amati, was dated 1582 
—and their colour was still simply superb. 
Mr. Hart, in his interesting work on the 
violin, declares that there is strong proof 
that the varnish influences the tone of the 
instrument. 

‘Where are the best violins made at 
present ?” 

‘‘In England. Four firms, at least, in 
Leeds make good instruments. Sometimes 
the question is asked if these will ever be- 
comme really fine instruments. TI have no 
doubt they will, not exactly Cremonas, but 
fine instruments. A good many German 
Violins are imported into England, but they 
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are mostly of the cheapest class.” 

‘‘ What is the best imported violin ?” 

“The French, some of which are distinctly 
good. The French makers of tlie last 
hundred years are characterised by the clear- 
ness and sharpness of their tone.”’ 

‘‘ Whom do you look upon as having been 
the greatest English maker? ” 

‘ Benjamin Banks, of Salisbury. He has 
often been called the Stradivari of England. 
This yellowish-looking instrument,” said Mr. 
Dykes, showing us a violin, ‘tis one of his 
make.” 

The odd colour of this instrument led to a 
conversation upon the curious looking woods 
of some violins. Mr. Dykes produced one 
instruincnt—a Rocca—made from wood of 
which the old Genoa Bridge was constructed. 
The patches upon the back especially, which 
were due probably to damp, gave it a singular 
appearance. Then the talk drifted on to Mr. 
Dykes’s experiences as a dealer. Like all 
specialists in a particular branch of know- 
ledge, he is pestered by persons seeking 
gratis information about their instruments. 
The ladies of Leeds, he told us, are the worst 
in this respect, ungallant as it may appear to 
say so. He warmly admires their ingenuity, 
however. The commonest method (we 
nearly wrote trick) which they employ is to 
bring the instrument to Mr. Dykes’s estab- 
lishment, and instead of asking straight out 
how much it is worth, they merely ask how 
much he will give for it. If he should say 
five pounds, for instance, they politely thank 
him, and having thus obtained an estimate of 
the instrument’s worth, make a graceful 
retreat with their cherished possession. 
That is certainly not bad for the ladies of 
Leeds. 

The making of violin bows next engaged 
our attention. England in this respect shows 
up capitally, from Mr. Dykes’s account, 
many of the bows manufactured in this 
country being as fine as could be wished. 
The best English maker is James Tubbs, 
who lives in a village about 20 miles from 
London. A specimen of his work which Mr. 
Dykes showed us was a beautiful article with 
engraved gold ends. Subsequently Mr. 
Dykes was kind enough to show us his work- 
shop, where the manufacture of the fiddle 
was proceeding merrily. When we parted 
from Mr. Dykes the words of the late Mr. W. 
E. Gladstone ran in our mind: “To perfect 
that wonder of travel—the locomotive—has 
perhaps not required the expenditure of 
more mental strength and application than 
to perfect that worder of music—the Violin,”’ 








CORRESPONDENCE. 


We shail be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under this heading, 
All copy must be written on one side of the paper only, 
and addressed tothe Editor, 38, Warwick Road, Eari’s 
Court, SW. 


MR. ORCHAR’S BEQUEST OF VIOLINS. 
To the Editor of Zhe Violin Times. 
DEAR SIR, 

According to the Dundee Lrening Telegraph, the 
late Provost Orchar, Chief Magistrate of Broughty 
Ferry, has left in the possession of Messrs. Johnstone 
and Simpson, solicitors, Dundee, his law agents, a 
settlement of his estate, in which he makes a number 
of munificent public bequests. The settlement is 
dated 1891, and three codicils are appended, dated 
respectively 1893, 1896, and 1896. The trustees are ; 
Mrs. Orchar ; Mr. William Gibson, spinner, Invertay, 
Broughty Ferry; Mr. T. S. Robertson, architect, 
Dundce ; and Mr. David Brand, banker, Dundee — To 
these trustees Mr. Orchar conveys the whole of his 
property, heritable and movable. They are instructed 
to allow to Mrs. Orchar the life rent of his estate. On 
her death, after providing annuities to certain of his 
own and her relatives, the trustees are directed to hold 
the whole residue of the estate, consisting of the whole 
of his paintings, water colours, drawings, etchings, 
engravings, sculptures, portfolios, photographs, books, 
violins, and works of art, for the benefit of the Burgh 
of Broughty Ferry for public exhibition in all time- 
coming, and the testator directs them to retain the 
same in their custody until such time and till they 
have succeeded to erect a building of permanent 
nature, with the requisite furnishings, suitable for the 
reception and public exhibition of the collection. 

Mr. William C, Honeyman, the well-known writer 
on violin matters, thereupon gives vent to his feelings 
in the Dundee Advertiser, expressing his profound 
sorrow that this valuable collection of five of the 
finest violins of their kind should thus be buried alive. 
* Violins,’ Mr. Honeyman exclaims, * were made to be 
heard, not to be looked at, and I have always insisted, 
and shall insist to my last breath, that no collector 
who does not use them has any right to shut these 
gems up in darkness, till they shall drop voiceless 
into dust, while there are players of the first rank 
who could thrill the world with their entrancing 
tones, but who can never get a hand near them on 
account of this vicious collecting craze. Mr. Orchar 
was one of the best men, and universally beloved, and 
the more intimate one was with him the more did he 
call forth admiration, and I hope it is not too late. 
even now, with Mrs. Orchar’s consent, to award a 
better fate to these violins. The musical or poetic 
side of the questions may not move the trustees; 
perhaps the commercial side will. Roughly speak- 
ing, the five violins should be worth £2,000, 
thus —the best Stradivari, £700; the next, £500; 
the Joseph Guarneri, £350; the best Amati, £250; 
the other £200. According to the demand, they 
might bring £500, more or less; but at the above 
modest prices they represent about £100 a year. 1 do 
not suppose 10 persons would look at them in a year 
in a glass case, Which gives a net cost of £10 a look— 
a great deal too much. Once in the Broughty train, 
Mr. Orchar, who had just picked up one of my books 
in London, and read it through in coming home. said 
to me, laughingly —* You're very hard on collectors. 
I replied—* Well, one who feels strongly must write 
strongly ; but I don’t call you an ordinary collector, 
Mr. Orchar, for you play on them yourself and also 
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Alas, I did not then dream of 


let others use them.” 
their being entombed forever in a museum. Is it too 


late torevoke that? Must they be set aside to drop 
to pieces in disuse, while still in heyday of youth? 
One hundred pounds a year is a year thrown away 
and five grand Italian violins condemned to be voice- 
less for ever! Maledicite ! 

B. F., in reply to the above letter, says :—‘‘ 1 am 
clad that Mr. W. C. Honeyman has had the courage 
to direct attention to the possible fate of the late 
Provost Orchar’s violins. At the same time, I am 
confident that the kindhearted and generoas donor 
never intended that his rare instruments should fall 
into decay through want of use. During his lifetime 
he was ever ready to lend them to players skilled 
enough to make proper use of them; and I hope that 
the trustees will make arrangements whereby we may 
from time to time have the pleasure of hearing the 
fine-toned violins. If I might venture on a suggestion 
it would be that our two local exponents of the 
violin—Mr. A. M. Stoole and Mr. Carl Blitz—should 
be approached with the view of ascertaining whether 
they would not, say. twice or thrice a year, give their 
services atan “Orchar Concert ” in Boughty Ferry, 
when they could perform either concerted or solo 
pieces on these violins. T understand that both these 
artists enjoyed the friendship of the late Provost 
Orchar, aud it would be a graceful sribute to his 
memory if they were to give their services on such 
occasions.” 

I shall be glad ‘if you will give me your views of 
the case, as I consider this a very important matter 
for collectors, who, in my opinion, seem to be some- 
what one sided if not selfish in this respect. I cannot, 
for the life of me. see the use of shutting up, for 
instance, Payanini’s Joseph Guarnerius in a Museum 
inGenoa. How many people, I ask you, Sir, are there 
who will appreciate the look alone of a violin, with- 
out hearing its tone. And yet, such appears to be the 
case over and over again ! 

Believe me, dear Sir, with all good wishes for the 
success of the Violin Times, of which IT am an ardent 
admirer, 

Yours faithfully, 
COLLECTOR, 

Dundee, 20th June, 1898, 

[ The idea of burying these viclins ina loeal museum 
justifiabli 
This is thi 
time a Strad, violin has been put to such a purpose in 
(reat Britain, and it is therefore worth commenting 
The suggestion of one of the writers that the 
tiolins should be lent occasionally ix not one that eould 
he carried out by the trustees, as one has only to reflect 
to realise that many of the fine inst rume nts now in 
cirenlation have been * borrowed” from various Royal 
collections and Church Justitutions. The trustees 
would not know whether or not the right instrument 
was returned, and in the course of yr ann they stand a 
chance of being changed, without ; ; 
Wise r.—Ep.] : 
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The secret of the celebrated Italian violin 
makers discovered and explained by 
OTTO MIGGE. 
To be had of the Author, 
Ll, St. James’s Terrace, Regent’s Park, N.W. 


Price 5s,, post free. 





| qualities of your Oil for strings. 
durable and gives them a thicker volume of tone. 
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The only remedy for Whistling Strings. 


INFALLIBLE 
RESIN = 0 
Trapn Gy ‘MATE 
RRCIUTREZD 


TESTIMONIALS. 





9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 

I have much pleasure in testifying to the good 

t makes the strings more 

One would 


Dear Sir, 


| expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 


R. R. 


3elieve me, dear Sir, yours very truly 


SHIELDS LUDWIG STRAUS. 

9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880, 

Dear Sir,—The qualities of your Resin are strength and power, 


and discreetly rubbed in it answers all the desiderata, answering 


» 


X. 


\- 


the strings quickly and easily, with a minimum of scratching. 


Believe me, dear Sir, yours very t 


y truly, 
R. Suretps. LUDWIG STRAUS 





47, St. Paul's Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
Yours truly. 


J. T. CARRODUS. 
4, Disraeli Road, Putney, S.W. 


. . January rst, 1889. 
Dear Sir,—Through pressure of business, I have not had an 


R. SHIELDs. 





opportunity of thanking you for the Resin and Oil you sent me. 


The Resin is certainly by far the best I ever tried. 


The first time 


I tried the Oil it did not answer, as | think I over-dried the strings. 


However, the second time it was a complete success. 


I shall be 


glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 


> 


XN. 


Yours very truly 


R. SHIELDs. CARL SCHNEIDER. 





Widmore House, Bartholomew Road, London, N.W. 
; March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 


| 
| 
| 
tO you to say, after having severely tried your Oil and Resin for 


some years for Solo Playing, I can safely state that there is none 


in the world to equal them. 


I am also pleased to say my pupils 


use both, and find them a great advantage. 





once more assure you that I consider it excellent. 


Faithfully yours, 
F. A. EARNSHAW. 
Portman Academy, Baker Street Metro- 
politan College : Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts, 


Professor at 


31, St. Michael's Place, Brighton. 
May 5th, 1893. 
Sir.—For about nine months, I have constantly used your 
“NFALLIBLE ” O1L for my Violoncello Strings. I cannot speak 


| too highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. 
strings improved by using it, and is produced more easily after 
it is applied. 
Jessional and amateur, and they quite agree with me as to its 


I find the tone of the 


I have recommended it to many friends, both pro- 


etheacy. 
. Tam, yours faithfully and obliged, 
Mr. SHIELDs. FRANK D’ALQUEN 


31, St. Michael's Place, Brighton. 
; May 8th, 1893. 
Dear Sir,—I b g to thank you for the Oil just received, and I 
I find that 


Strings that would be useless without it are made playable, and 


the best are improved. 
recommend it to my friends, as I 


Mr. SHIELDs. 


| &e. 
| Sold by all respectable dealers in the United Kingdom. 


I should be doing an injustice if I did not 

ave found it so useful myself. 

am, yours faithfully, 

r FRANK D'ALQUEN. 

I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 

I chanced to see my friend Straus's Testimonial. 
Price 6d. 
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‘“GOMPO” 


REGISTERED 


TRADE 
“MUVIC 


TO PREVENT 


PEGS SLIPPING. 


Sold by all respectable dealers in the Un ited Kingdom 
Price 4d. 


RELIABLE VIOLIN “STRINGS. 


Speciality: ** Sarasate E Strineg,’”’ 
"2/6 per Doz., post free. 


Tue ITALIAN STRING WHOLESALE Surry Co., 
59, MARK LANE, E.C. 


~— PUBLISHED. 
*Dors ma Be lle F a Berceuse ‘ts. 
* Appassionato’ oss ae ais ‘ << as 
For Violin and Piano, by Gabriel Verdalle. 
Easy and Effective. U seful for Teachiny 
METHVEN, SIMPSON & Co., 
83, Princes St., Edinburgh. 


STRING TRIOS. 
BEETHOVEN. L. van, 12 German Dances 
(Allemandes). 
New and revised Edition by F. May, net cash, 
For 2 Violins and Violoncello seis * 3d. 
Viola ... cos 
Till inated unknown, this new Edition of German 
Dances will be welcomed by friends of Classical Music 
on account of their charming and melodious character. 
GOEPFART, K., String Trio for 2 Violins and 
Viola eo ove eee eee 2s. 0d. 
MOZART, W. A., Three easy Trios. New and 
revised Edition by F. May, 


For 2 Violins and Violoncello ww. 2s, Od. 

. : Viola 2s. Od. 
PLEYEL, T.. Op. 46. Six Sonatines 

For 2 Violins and Viola ... son =. BA 


- “ Violoncello as | oS 3d, 
SCHUBERT, Franz, Trio for Violin, Viola, 

and ’Cello ... p Is. Od, 

Trio for 2 Violins and Violone ello... Is. Od 

Pianoforte Quintettes for 4 Violins and 
Pianoforte. 

MICHAELIS, Alfr., Op. 16b, Fantasia Eroica 2s. 0d. 

STANG, Fritz, Fantasia in D minor 2s. Od. 
Maienlust, Fantaisie Lyrique i in 

D major .. ‘os 2s. Ud 

Duplicate Parts... ...8d, each 


Published by G. F. Schmidt, Heilbronn, Germany. 


Sole Avent for England: Louis Oertel & Co., London. 


NEW SERIES OF SCRAP 
ALBUMS. 
For contents of Albums 1, 2, ~ 3, see adver- 


tisement on paye 108, and 4, 5, 6 on page 2 of 
cover 








Of Music. 


Derby Conservatoire 





PRINCIPAL: 


Mr. J. HAROLD HENRY 


(Bronze and Silver Medallist, R.A.M., London; Late 
pupil of Alfred Burnett, Esq., Hon. R.A.M., Herr Hans 
Sitt, Leipzig Conservatoire, and of the late 
M. Prosper Sainton). 





ASSISTED BY A STAFF OF EXPERIENCED 
TEACHERS. 
INSTRUCTION 
Given in the following subjects, viz.: Violin, Piano, 
Singing, Theory, Harmony, Composition, &c. 


A term of tuition may be commenced at any date. 


EXAMINATIONS 
Are held twice annually (viz., in the Spring and 
Autumn), for the purpose of granting oe 
Bronze, Silver and Gold Medals to those Candidates 
who satisfy a Board of Examiners as to their pro- 
ficiency. 
Students of the Derby Conservatoire. and other musical 
Students, are eligible for these examinations. which 
are conducted with the strictest impartiality by 
eminent London Professors, and their decision is in all 
cases final. 





Copies of the Syllabus, Entry Forms, and all par- 
ticulurs can be obtained, post free, upon application. 


EVERY VIOLINIST SHOULD TRY OUR 


VICTORIA 
STRINGS. 


We have named them thus as they have 


proved victorious over any other string. 


ADVANTAGES.—Perfect  Fifths, extra- 
ordinary durability ; the string ends are spun 
with silk, which eases considerably the chang- 
ing of the strings. 


Each length tested perfect. Fresh con- 
signment, packed in original boxes as depicted 
on page 134 of last ** Violin Times,” just 
arrived. 


Sample Box, containing 6 E,3 A, 2D, 
and1G, 5/-, post free. 
SEND P.O, TO— 


E. JENKINS & Co., 
66, Richmond Rd., West Brompton, S.W' 











THE 
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| a 
J. K. MJONK’S |_ 


TRIPLIE-BARS| 
| 


HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 














NEATH, Feb; uary 25th, 1397. 
DEAR SIR, 

Student Violin to hand ; cheque enclosed, £2 2s., that is 
my opinion of it. It is 7 al good val for the money Seen 
worse toned instruments sold many ‘time s for £5. I will pack 
upan old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 
Yours faithfully, T. D. N———. 

NEATH, March 29(h, 1597. 
Dear SIR, 

The old ’Cello came to hand on Friday, and we have been 
trying it ever since. It was not worth firewood before, now 
it is a very nice toned instrument indeed. LI have bought and 
sold many for £10 or £12. not near so good, It is clear and 

nellow, and answers easily to the bow from the nut as far up 
ai can play, two octaves, and the tone vibrates all the way 
up. ‘Zisvood. IT will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
vorth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D. N——— 
NEATH, Mare h 31st, 1897. 
DEAR Str, 

You can do anything you like with my letters. I shall be 
glad to show the ’Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument. 
Mr. G......n (who is a professional and has been for yearsin 
Sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£i8cash. Friends who have langhed at the “d'd old tub” 
for years, want to buy or exchange for itnow. The owner of 
the one now sent, after playing the" old tub” triple barred, can't 
play upon his own that he has had for 22 years, and so you 
get it to alter. 

Yours faithfully, T. D. N——. 

More Agents wanted, ne outlay. 

Please note that it KILLS WOLF. 


Circulars post free from— 


J. K. MONK, 
87, High Street, Collier’s Wood, 
MERTON. S.W. 
Established 1838. 
THE WORLD RENOUNED 


Gemunder Art” Violins. 
MADE BY 

AUGUST GEMUNDER & SONS, 

42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are equal in ” lity and 

superior in volume to the famous Italians Jatalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards. 


Do not purchase any Violin until you have cor- 
responded with us. 


ALL BACK NUMBERS 
Of “Tue Viouix Times,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in “THe Vionin Times,” can be 
had from the Secret tary, 38, Warwick Road, 
Karl's Court, S.W. 








ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett. 


The Strad says—* We can recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids tair 


to become popular.” 

PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures, FH. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Aire varié, Op. 1. De Bériot. 

Pr gh era, \ G. Saint- 

Rose, Thistle, and Shamrock. No. 4,5, or 6f George. 

Seales and Arpeqgi for Violin, +. Polonaski. 

Seales and Ar pe ygt jor Viola 

Dicciament ineoaat, hor Violoncello | 'M. A. Coward Klee. 


20 Studies. Vo. 8,12, 0r 20. William Henley. 
POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s. nett. 


6 Melodious Studics (Ast Position only). Alban Henry. 
6 Melodious Reereations. Vietor Hollaender. 
Petite Suite, by S. 1. Fielder. 

FOR 2 VIOLINS ONLY, 

Original and Progressive Melodies. Joset Trousselle. 
‘“*THE VIOLIN AND BOW,” a Treatise by 
. B. Poznanski., 

33 separate Photographs taken from life. 

10 Pages Studies. Highly recommended by August 
Wilhelm). 5s. nett, 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 


with the best of the Old Cremona Varnishes. Easily 
applied. Dries quickly, Nostaiming required. Gives 


fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. ‘The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 


COLOURS. 
Pale Amber Yellow. | Orange. Amati. 
Dark Ambe Yellow. Orange Red. Pale Kuby. 


Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
One bottle 4-, Two bottles, 7/6. Four bottles, 12 

Post Free within the United Kingdom. 
VIOLINS VAENISHED at following Prices: - Varnishing 15 
Taking off Old Varnish and Re- varnishing, 20s 

Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. Georces’s Roap, GLascow; 
OR FROM 
ALPHONSE CARY, 

231, OxForD STREET, LONDON, W. 
Sole Agents for United States, LYON & HEALY, 
CuHicaco. 

Trade Mark, Pamphlets and Labels are all protected 


Prices: 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER. 





All instruments requiring repairs should be sent to Mr. F, W. CHANOT, 
5 Soho Street (between 59 and 61, Oxford Street), London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as the 
following extracts will fully show. “For four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
The house has also been always famous for the 





bows, etc. . .. . 
unerring judgment of its members in respect to the antique violins by 
the great masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 


+ 


in violins and cognate instruments, Mr. F. W. CHANOT has made his 





mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout — the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Sc well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of repairing, with 











the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 


SSTIMATES FREE. 


My Fire and Burglar-proof Safe ensures owners of Valuable Instruments against either contingency. 


| Appress: 5, SOHO STREET, LONDON, W. 


Telegraphic Address, “ PIZZICATO, LONDON.” 


Printed for the Proprietor by J. W. Wakeham, 4, Bedford Terrace, Church Street, Kensingten, and 116, Uxbridge rea, W. : 
Published by William Reeves, 185, Fleet Strect, EO. 









































The Examiners are Invariably Violinists. 





= rospectus and Syllabus post free ® 
‘Nhe Secretary, 





84 Mortimer Street : 
Cavendish 
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. _ Bnussels International Exhibition, 1897, for V 
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